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FROM THE PRODUCER
In 2012 Tasmania Performs (TP) 
identified the following challenges as 
impeding the Tasmanian Performing 
Arts Sector. 
• Many artists with great project 

ideas lacked the resources, 
networks or strategies to bring 
them to fruition.

• People were working in silos but 
rarely collaborated with artists from 
across the island or outside their 
artform. 

• Emerging artists needed an entry 
point to the sector, and career 
pathway support.

• Newcomers to Tasmania needed a 
quick and effective way to become 
networked with their colleagues.

• The profile of Tasmanian artists 
needed to be raised nationally.

• People from diverse cultural 
backgrounds were greatly under 
represented.

While I thought a structured program 
with great mentors might help, I 
never imagined it would succeed 
in addressing so many of these 
challenges and go on to be replicated 
across Australia. 

The key ingredients to the 
Residency’s success are:

• The careful curating of 
participants from diverse cultural 
backgrounds. I love the mix of 
attendees and how the diversity of 
the group is central to its magic. 
Each year we curate a group that 
is cross-generational, cross-artform 
(with a live-performance focus), 
statewide culturally diverse, and 
includes emerging and experienced 
artists.

• The isolated location, leaves 
the daily life behind and allows 
participants to focus exclusively on 
the project. From the initial bus ride 

together, through the communal 
accommodation, shared meals and 
workshops, people are brought 
together in a place removed for 
outside distractions. Artists report 
an incredible freedom from the daily 
grind. Everyone meets on a very 
equal footing, and is encouraged to 
be mutually supportive.

• The quality of the mentors. 
Whilst many people are 
exceptional artists, not everyone 
is an exceptional mentor. Mentors 
are chosen for their industry 
knowledge, skill, and generosity 
in sharing with artists they have 
just met. Mentors are selected 
from outside Tasmania to enhance 
networks for the participants, 
and to give the event a national 
perspective. 

• The creation of a supportive, 
creative space which encourages 
risk-taking and big dreams. 
Projects can be anywhere along 
the trajectory from initial concept 
to almost finished. The Residency 
is a space for conceptual thinking 
and teasing out of ideas. Practically, 
artists are asked to identify the 
next steps that will bring their ideas 
to fruition.

My thanks go to the artists who 
trusted us with their embryonic ideas 
and the always brilliant mentors 
who guided participants so they 
could create their projects for 
audiences. We have also benefited 
from a generous partnership with the 
beautiful Tarraleah Estate. 

This booklet contains just a sample of 
case studies from the many projects 
that have found their wings at the 
Residency. 

ANNETTE DOWNS
PRODUCER, TASMANIA PERFORMS
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FRIDAY. 
The participating artists are 
collected from pick-up points 
across the island, and travel two-
hours to the village of Tarraleah in 
Tasmania’s Central Highlands.

Tarraleah is chocolate-box pretty. 
Built by the Hydro Electric 
Commission to house Tasmania’s 
pioneering hydro electricity officers, 
it opened in 1935, and its properties 
retain all the elegant Art Deco 
styling of the period. 

Upon arrival, artists are allocated 
their accommodation in the 15 
cottages which overlook the village 
park. The cottages are spacious but 
cosy, homely and beautiful. Many 
artists have declared they would like 
to live permanently in one of the 
Tarraleah cottages. 

Across the park is the Great Hall 
where many of the Residency 
activities take place. After a quick 
lunch, the artists gather to meet 
the four or five mentors who will be 
guiding discussions and lending their 
expertise. The Residency mentors 
are nationally acclaimed artists and 
leaders in their fields. 

Each artist gives a seven-minute 
talk about their project, illustrated 
by a power-point presentation of 20 
slides. Their ideas may be embryonic 
or quite evolved but still in need of 
development.

Dinner on the Friday and Saturday 
nights is catered, and a valuable part 
of the Residency. These shared meals 
are an important time for people 
to meet new (future) collaborators, 
expand their network of peers and 
relax in the company of colleagues.

The Residency Experience

THREE 
DAYS OF 
TARRALEAH
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SATURDAY. 
The day begins in rotating small 
groups, where artists meet with the 
mentors to discuss their projects. 
Ideas are interrogated, alternatives 
offered, wild flights of fancy 
explored, and thinking outside the 
box is encouraged. 

Just as important as exploring 
projects is the opportunity to meet 
new people and make connections 
across the state and the nation. 
This is a recurring experience of 
the Residency. Long-term creative 
collaborations have developed from 
artists meeting each other at the 
Residency.

After dinner on Saturday night there 
is a relatively-impromptu party – a 
highlight of the Residency and where 
some of the best ideas are born.

SUNDAY.
There is more discussion and a full 
group workshop. Participants can 
meet with mentors and festival 
directors one-on-one, and people 
continue to network and bond. 
After a wrap-up session, it’s back 
home … and the work of turning 
ideas into reality begins … 

The Residency Experience

2017 Steve Mayhew, Margi Brown Ash, 
Deb Pollard and Kyle Morrison
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2018 Mentors
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MENTORS
Stephen Armstrong, Margi Brown 
Ash, Van Badham, Raimondo Cortese, 
Maude Davey, Jo Duffy, Martin Del 
Amo, Annette Downs, Isaac Drandic, 
Catherine Fitzgerald, Sue Giles, 
Fenn Gordon, Louisa Gordon, Helen 
Herbertson, Nicola Heywood, Lindy 
Hume, Angharad Wynne Jones, 
Julie-Anne Long, Edwina Lunn, Peter 
Matheson, Steve Mayhew, Chris Mead, 
Kyle J Morrison, Sarah Neal, Gideon 
Obarzanek, Kirk Page, Deborah 
Pollard, Marion Potts, Bec Reid, Emily 
Sexton, Laura Sheedy, Brian Ritchie, 
Elizabeth Walsh, Shaun Wilson.

PARTICIPANTS
Gabrielle Adkins, Rod Anderson, 
Anita Bacic, Anna Barber, Caitlin 
Berwick, Kate Boden, Belinda Bradley, 
Rob Braslin, Andrea Breen, Stephanie 
Briarwood, Heath Brown, Luke 
Campbell, Tullia Chung-Tilley, Takani 
Clark, Caitlin Comerford, Gabriel 
Comerford, Jen Cramer, Aleksandra 
Crossan, Amber Curreen, Jessica 
Davies, Selena de Carvalho, Ivano 
Del Pio, Hera Direen, Peter Dowling, 
Julia Drouhin, Kelly Drummond-
Cawthon, Trisha Dunn, Gillian 
English, Rose Ertler, Claire Farrell, 
Joel Fenton, Bryony Geeves, Ryk 
Goddard, Eva Grace, Jamie Graham-
Blair, Rhys Gray, Rosie Grayson, 
Jordy Gregg, Kirsty Grierson, Zeke 
Guest, Ralf Haertel, Rowan Harris, 
Sarah Hamilton, Dane Hannerup, Sue 
Hayes, Amanda Hodder, Guy Hooper, 
Felicity Horsley, Stephanie Jack, Kim 
Jaeger, Jason James, Robert Jarman, 
Jane Johnson, Bec Jones, Anna Kidd, 
Briony Kidd, Melissa King, Tim Kling, 
Loren Kronemyer, Essie Kruckemeyer, 
Finegan Kruckemeyer, Gerard Lane, 
Josh Langford, Stuart Loone, Jane 
Longhurst, Chris Love, Joshua Lowe, 

Maeve MacGregor, Halcyon MacLeod, 
Alison Mann, Sinsa Mansell, Nancy 
Mauro-Flude, Rob Maxwell, Kartanya 
Maynard, Michelle Maynard, Nathan 
Maynard, Jamie McCaskill, Campbell 
McKenzie, Carrie McLean, Rachel 
Meyers, Jeff Michel, Sean Monro, 
Wendy Morrow, Jill Munro, Glen 
Murray, Lauren Neal, Joce Nettlefold, 
Justus Neumann, Frank Newman, 
Cassandra Ng, Bridget Nicholson-
King, Rose Ottavi-Kokkoris, Jack 
O’Toole, Carmencita Palermo, Julian 
Pavy, Edith Perrenot, Thomas Pidd, 
Lucy Pitt, Emma Porteus, Denni 
Proctor, Laura Purcell, Indea Quinn, 
Lyndon Riggall, Alex Rigozzi, 
Nicole Robson, Janice Ross, Tim 
Sandeson, Kelsey Schober, Nunami 
Sculthorpe-Green, Dylan Sheridan, 
Lucien Simon, Emma Skalicky, 
Charlie Smith, Marty Spurway-Smith, 
Brett Steel, Dean Stevenson, Fiona 
Stewart, Helen Swain, Leigh Tesch, 
Adam Thompson, Quin Thomson, 
Luana Towney, Lucinda Wilson, Andy 
Vagg, Emma Valente, HK Vermeulen, 
Julie Waddington, Susan Wallace, 
Laura Watts, Carol Williams, Alison 
Wilkes, Sara Wright, Bella Young, 
Shaungshaung Zhang.

The lists above include 21 First 
Nations artists.

OBSERVERS AND SPECIAL GUESTS
Pippa Bailey, Fiona De Garis, Allison 
Farrow, Moira Finucane, Jen Gardner, 
Lesley Graham, Mish Grigor, Vernon 
Guest, Natalie Rose, Thom Smythe, 
The Rabble.

STAFF
Annette Downs, Jen Cramer, Peter 
Oldham, Emma Porteus, Marianne 
Taylor, Julie Waddington, Lucinda 
Toynbee-Wilson.

THE ARTISTS
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Tasmania Performs has developed 
partnerships which add value to the 
Residency, expanding its reach and 
impact, and providing additional 
benefits to participants.

PALAWA STREAM
In 2015 Tasmania Performs instituted 
a dedicated palawa Stream within 
the overall Residency structure. This 
has been attended by over twenty 
First Nations artists, and has resulted 
in works ranging from Nathan 
Maynard’s large-scale, award-winning 
play The Season, which toured 
nationally, to intimate works like 
Nunami Sculthorpe-Green’s walking 
tour takara nipaluna.

CREATIVE NEW ZEALAND
Tasmania Performs partnered with 
Creative New Zealand to bring leading 
Maori artists to the Residency, first 
with Amber Curreen in 2016 and then 
playwright Jamie McCaskill came in 
2017. Tasmania Performs proposed 
to Jamie that he work with palawa 
playwright Nathan Maynard on a 
new project. The two co-wrote Hide 
the Dog, a stage play for children 
currently co-commissioned by the Ten 
Days on The Island, Brisbane, Sydney 
and Rising festivals. This cross-cultural 
work has been produced by Tasmania 
Performs and the script has been 
optioned for a film.

BLUE COW WRITERS STREAM
Partnering with Blue Cow Theatre’s 
‘Cowshed’ plays-and-playwrights 
development program, the Residency 
affords playwrights an opportunity 
to workshop their work with actors, 
followed by a showing of the work 
for all Residency participants.

MOONAH ARTS CENTRE
Moonah Arts Centre (MAC) offers 3 
one-week-long follow-up residency 
opportunities to selected artists who 
have participated in the Tasmania 
Performs Residency. Artists are 
invited by MAC to apply for use of 
its spaces in order to further develop 
their ideas or projects. Technical 
equipment and the knowledgeable 
MAC staff are available for 
consultation and advice. 

Tarraleah alumni who have taken-up 
this opportunity include individuals 
such as Leigh Tesch, Sinsa Mansell, 
Essie Kruckemeyer and Kim Jaeger, 
and Luke John Campbell. Most 
recently, three artists working in the 
queer performance space – Hannah 
Vermeulen, Robert Jarman and Hera 
Direen – who came individually to 
Tarraleah, combined to take up the 
MAC opportunity to develop their 
individual work in a collaboratively 
supportive fashion.

PARTNERSHIPS

Queer identifying artists, Robert, HK and 
Hera collaborating at a MAC residency.
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Merrigong, NSW (online)

Darwin, NT

Bunbury, WA

Bunbury, WA
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Performing Lines has shared the 
model nationally with great success. 
So far, the model has been rolled-
out by Annette Downs and Emma 
Corrick in partnership with Bunbury 
Regional Entertainment Centre, WA, 
Browns Mart, Darwin NT, and during 
the pandemic an on-line version was 
successfully delivered to NSW artists 
with Wollongong’s Merrigong Theatre 
Company. Three more residencies 
will be delivered in late 2021 in South 
Australia, Victoria and NSW.

“Putting 'young ideas' into a 
safe collaborative place like this 
residency can turn 'potential' into 
'reality'. It helps artists find the 
courage, confidence and pathway 
to make their projects happen. It 
can foster advocates for their work, 
and introduce them to potential 
collaborators, investors and 
presenters.” — Chris Drummond, 
Merrigong (NSW) Digital Residency 
mentor, 2020

“As a model of cluster development, 
Performing Lines provide a fantastic 
example of how to work in regional 
arts as well as linking artists into a 
national context.” — Bunbury WA 
Residency participant, 2019

“I was impressed that the residency 
model was being gifted to BREC 
and touched by that generosity and 
care for the sector.” — Bunbury WA 
Residency participant, 2019

“The residency was so well organised 
– seamless. It’s a deep pleasure to 
be involved and I get as much out 
of it (if not more!) than I give. A 
wonderful initiative and I sincerely 
hope it continues to flourish.” — Kate 
Champion, mentor, Browns Mart 
(Darwin, NT) Residency mentor, 2019

“I have come away feeling like for the 
first time in my life I can confidently 
imagine not just working as an artist, 
but creating and curating my own 
shows. Talking to the mentors, to 
the other artists gave me a belief 
in my artistic craft and a strength 
in trusting myself that I was deeply 
lacking.” — Browns Mart (Darwin, NT) 
Residency participant, 2019

“By sharing this model and allowing 
the SW to continue the process, 
Performing Lines has created a safe 
and inclusive personal development 
opportunity for artists who normally 
work in silos or in a network limited 
by distance. It truly has been a gift to 
SW artists.” — Bunbury WA Residency 
participant, 2019

“This residency felt like being 
hooked up to the blood line. It was 
energising I think because we were 
given a safe space to air our idea 
and to receive constructive feedback 
from an incredible panel  
of industry folk.” — Merrigong (NSW) 
Digital Residency participant, 2020

THE  
TASMANIAN 
RESIDENCY GOES 
NATIONAL
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GOOD 
SILENCE

ESSIE KRUCKEMEYER + KIM JAEGER

CASE STUDY:

The 2017 Artist Residency gave Essie 
and Kim their first opportunity to 
work together and test their ideas on 
peers and mentors. 

At Tarraleah, Kim and Essie met 
Dr Margi Brown Ash, an esteemed 
theatre-maker from Queensland and 
one of that year’s Residency mentors. 

Good Silence successfully received 
funding from the Australia Council 
to support a mentorship with Dr 
Margi Brown Ash in two intensive 
developments. It was selected for 
the Moonah Arts Centre Residency 
and for Adhocracy in Adelaide, was 
presented at Ten Days on the Island 
in 2021 and further iterations are 
planned.
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The biggest impact of the residency with 
Tasmania Performs was the dedicated 
time. Taking time away from work/
home and the multiple roles we both play 
to focus solely on time to develop ideas, 
flesh out concepts and question themes 
in Good Silence, in a supported and 
stimulating environment, really gave us, as 
early collaborators, the strong foundation 
to build the work beyond the residency. 
Through the process of developing the 
project guided by mentors we were able 
to see our strengths as collaborators and 
validate the project as our first creative 
collaboration. It gave us the confidence to 
move forward as a creative duo.
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CHAIN
CASE STUDY:

LUKE JOHN CAMPBELL + 
SECOND ECHO ENSEMBLE
Luke Campbell is a professional artist 
and a core member of the Second 
Echo Ensemble. He attended the 
2019 Tarraleah Artist Residency, 
developing his work Chain.

Chain went on to have further 
development at Moonah Arts Centre. 
Realised as an installation-based 
performance, created at Wilkin’s 
Point, it secured the support of 
Arts Tasmania, Regional Arts Fund, 
Glenorchy City Council, Constance 
ARI and Rosny College.
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I felt honoured by the residency
To be there
It was sacred
I was in the presence of indigenous people
I was on country
I was with artists 
I met people from Melbourne
I met Ten Days on the Island people
This will help me make my work
To be there it made me 
To be the one 
I thought about how to make work
I listened
I learned how to do it by myself
I was slow of listening to one person
She said to me that it is not always about me
It is also about other people
It made me realise 
Listening is very important
Slowly
It is getting there
I am getting out there

13



MENTAL–THE 
MOTHERLOAD

CASE STUDY:

CARRIE MCLEAN + 
JULIE WADDINGTON + 
BRYONY GEEVES

An ambitious project being led by 
producer/director Julie Waddington, 
writer Carrie McLean, AV designer 
Rebecca Thomson and performers 
Bryony Geeves and Melissa 
King, Mental – The Motherload 
was brought to the 2018 Artists 
Residency by three of the key artists.

Following the Residency, Mental – The 
Motherload has received support from 
Regional Arts Australia, Arts Tasmania, 
City of Hobart and Tasmanian Theatre 
Company. The work will premiere at 
Junction Arts Festival in Launceston in 
September 2021. 

As often happens at the Residency, 
connections between artists 
lead to other work and creative 
opportunities. Such was the case 
with Carrie McLean: “Connecting 
with other artists is vital for 
growing as a professional. After this 
residency, I connected with Helen 
Swain to direct her piece Who Cares 
for its statewide tour, produced by 
Tasmania Performs.”

It allowed us time to focus in on our main 
aims for the project. It allowed excellent 
networking opportunities, and helped to 
secure support from Ten Days On The Island. 
Maude Davey’s mentorship and method of 
creating work was particularly inspiring.

14



15



SMALL 
STORIES 

CASE STUDY:

KIRSTY GRIERSON + LEIGH TESCH 
Kirsty and Leigh came to the 2017 
Residency with an idea. 

That idea — Small Stories — had a 
big future. 

Small Stories is a performance and 
workshop session that encourages 
storytelling and creative play, 
involving young children and 
parents/carers. The project secured 
funding from the Tasmanian 
Community Fund with which Kirsty 
and Leigh were able to conduct a 
creative development, piloting their 
project in two Child and Family 
Centres, working closely with 
parents/carers and young children. 
They were then able to consolidate 
the design, working with Roz Wren, 
and refine the work and rehearse 
the show.

Small Stories has now been to six 
Child and Family Centres around 
Tasmania as well as numerous 
community events. The project was 
presented at the ITAC conference 
in New York in 2018. Small Stories 
has received additional funding 
for performances and workshops 
through Hobart City Council and 
Communities for Children, and in 2019 
performed at ArtPlay in Melbourne. 

In 2020, in response to Covid and 
the plight of parents locked-down 
with young children, Kirsty and Leigh 
developed an innovative on-line 
version of the show: ‘an adventure 
you can experience in your own 
home as dining tables become 
landscapes in unknown places 
and you create your own puppet 
creatures to inhabit them.’

Like many participants, Kirsty found 
that the Residency had broader 
benefits: “It certainly made me aware 
of some of the new work being 
created in Tasmania and provided an 
opportunity to meet with other artists 
that I had not worked with before.”
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Having the opportunity to discuss and 
workshop our ideas at the residency helped 
frame our initial concepts and give us a 
strong direction forward. … The residency 
absolutely made us think more about the 
essence of what we want from developing 
the project. Having the mentors and other 
artists there to discuss ideas with pushed us 
and challenged into new directions.
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BABEL
CASE STUDY:

GLEN MURRAY
Glen attended the Residency in 2015, 
and pitched his very early idea for 
his project, Babel.

Babel was supported by Ten Days 
on the Island for presentation in 
2017, and it then went international. 
Salamanca Arts Centre, Arts 
Tasmania and Regional Arts Australia 
supported the remount of Babel as 
Orchestra of Tongues for Vrystaat 
Kunstefees in Bloemfontein South 

Africa July 2018. A remount of Babel 
for The Unconformity in October 
2018 was supported by Creative 
Partnerships Australia/Australian 
Cultural Fund.  

“I get excited by ideas. Another 
thing I enjoyed about the residency 
was the opportunity to hear the 
ideas of artists of other disciplines. 
From this comes understanding and 
inspiration.”

The idea was quickly reworked from my 
initial lame idea to become the compelling 
work it needed to be. The creative team 
needed to realise the work joined the project. 
Louisa Gordon (Ten Days on the Island) was 
in attendance and understood and believed 
in the work before I did, championing it all 
the way to the 2017 festival. The standout 
benefits of attending the Residency were 
the formation of the creative team and the 
incredible support of Louisa.

18



19



EDITH PERRENOT 
AND JULIA 
DROUHIN 

CASE STUDY:

EDITH PERRENOT + JULIA DROUHIN 
Edith Perrenot and Julia Drouhin are 
two French performance/visual artists. 
They met in Tasmania and attended 
the Residency in 2018 and 2020.

“When we participated in the first 
residency, the fact itself to be selected 
was really meaningful. Coming from 
a different art background than 
performing art and eager to shift our 
practices and collaboration toward the 
living art disciplines, our acceptance 
into the residency program gave 
us a sense of validation, of ‘yes it 
is possible, yes you can dream and 
make new things, yes even if you are 
different you are valid.’ 

Often the opportunity of talking 
about your project with your peers 
is the first step of anchoring an idea 
into the real. It is a very important 
shift for the performer, it requires 
a kind of courage to submit a fresh 
new idea in front of a public of 
strangers, and both times it was 
safe and empowering to do so in 
Tarraleah residency. 
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I came to the second residency with 
more performative work experience 
and assurance. The sessions with 
mentor Brian Ritchie were fulfilling 
and rich. The conversation we had 
with him and other participants 
help in affirming what we could let 
go of the project (it is somehow 
more difficult sometimes to let go 
than to add – but we all know really 
that often the kitchen drawer just 
needs less mess, not more sorting 
solutions) to concentrate on what we 
could/wanted to open and develop. 

One of the really valuable things 
about the residency is to help and 
talk about other people’s projects. 
It is an intensely creative task with 
a real beautiful and meaningful 
outcome for your own mind, allowing 
you to be aware of your own creative 
resources toward helping others to 
develop their ideas. It is reaffirming 
in a constructive and altruistic way. 

After that residency I really felt 
full of energy and hoping for the 
future development of our project. 
Both times I left Tarraleah inspired, 
with new wonderful contacts in my 
notebook, and great hopes!”

The sessions with mentor 
Brian Ritchie were fulfilling 
and rich.

21



TAKARA 
NIPALUNA 

CASE STUDY:

NUNAMI SCULTHORPE-GREEN
Nunami’s journey with her project, 
takara nipaluna (‘Walking Hobart’), 
is a classic example of how the 
Residency provides an entry point 
to the industry for participants who 
may not yet have an artist practice.

Passionate palawa historian and 
activist, Nunami Sculthorpe-Green 
had for six years wanted to develop 
a tour of urban Hobart that charted 
the story of the palawa community 
pre-Invasion through colonisation to 
the present.

Nunami attended the Residency 
in 2020 with her colleague and 
dramaturge Sarah Hamilton. 

At the Residency, Nunami and Sarah 
met and worked with Ten Days 
Artistic Director Lindy Hume as their 
mentor. Lindy was excited by the 
idea, and interested to see how it 
would evolve.

Supported by Tasmanian Performs, 
Nunami secured grants from 
Regional Arts Fund through RANT, 
City of Hobart, and Arts Tasmania. 
She and Sarah developed a detailed 
script and tour of the city.

takara nipaluna premiered at Ten 
Days on the Islands 2021. Tasmania 
Performs continues to support 
Nunami as she commercialises 
the project for the education and 
tourism markets. 

As the Artistic Director of a Festival, attending 
the Residency gave me an insight into a range 
of projects that were in development and I 
was thrilled to be able to program Nunami’s 
work in Ten Days on the Island a mere five 
months later. Nunami’s project may never 
have had a connection to our Festival without 
the development and brokerage role played by 
Tasmania Performs.

Lindy Hume reflects:
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CASE STUDY:

ANDY VAGG
“I was greatly encouraged by all 
the participants and mentors. At 
Tarraleah I met an experienced 
collaborator, Bryony Geeves, who 
became instrumental to the play 
development and performance. 
Meeting Bryony was helpful in so 
many ways. Her own skills and 
experience were indispensable, but 
she also introduced me to so many 
others, costume designers, make-up 
artists, performers etc.”

Following the Residency, Andy 
undertook a follow-up residency at 
Moonah Arts Centre, where he also 
conducted holiday workshops. He 
received funding from City of Hobart 
– Creative Hobart Grants to develop 
The Poseidon Adventure. With this 
funding he was able to work with 
Les Winspear on the script, and to 
develop the play with Bryony Geeves. 

“I have no doubt that because I had 
completed the residency and were 
working with people like Bryony, 
gave confidence to collaborators and 
funders to support my project.”

Funding from Salamanca Market 
assisted with the costs of costumes. 
First showings of the work-in-
progress took place at Waterside 
Pavilion, Mawsons Place, and at 
the Sustainability Centre Kids4Kids 
conference at the Stanley Burbury 
theatre, and there were performances 
at the markets for Plastic Free July. 
Andy and his Poseidon team were 
invited to participate in the Myer 
Christmas pageant!

“I feel really privileged and honoured 
to have been accepted into the 
Residency and received with such 
openness, humility and respect.”

The Residency introduced me to a whole other 
world and network of performers, playwrights, 
collaborators and peers etc., having been a 
visual artist up to this point. It has opened up 
other avenues of practice that will allow me 
to work with themes and ideas carried over 
from my visual arts practice. It has given me 
confidence and support to try new directions.

THE 
POSEIDON 
ADVENTURE 
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GEOLOGIES
CASE STUDY:
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WENDY MORROW
Following the Residency, Wendy 
successfully received funding from 
the Australia Council Dance Section 
for the Creative Development 
stage to collaborate on material for 
Geologies: a new transdisciplinary 
performance installation. She later 
received funding for the further 
development and presentation of 
Geologies from the Australia Council 
Multi- Arts and the Department 
of Communications and the Arts 
through the Catalyst Fund. 

Geologies was presented as part of 
the 2016 Unconformity Festival both 
at the Theatre Royal, Hobart and in 
Queenstown, Tas.

“Outside of my personal experience 
of the Residency, I think the value 
of establishing a ‘holding ground’ 
for artists at all levels is imperative. 
A place for open discussions, 
challenge to practices and ideas 
and some framework structures 
to focus thinking and practices. 
Tasmania needs this — we have 
so little professional development 
that connects emerging artists 
directly into a broader national 
field. The value of mentors offering 
understanding, insights and guidance 
is invaluable.” 

At the Residency I was in the early stages 
of proposing a new collaborative work — 
Geologies. The Residency provided an 
opportunity to share my ideas for this project, 
and have conversations around creating 
collaborative performance works, investigative 
approaches and how to focus within the 
current arts frameworks. The Residency 
afforded an opportunity for consolidation 
and definition in my thinking; discussing my 
history and previous works, and my practice 
as a dance artist/maker; being part of a 
collegial professional arts network in Tassie. 
I also enjoyed reconnecting with interstate 
professional peers and the opportunity to have 
conversations about my work.
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UNDERGROUND 
ARTBAR

CASE STUDY:

CHRIS LOVE
Chris Love attended the 2017 
Residency to develop an idea 
that evolved into the reality 
of Underground Artbar, 
which was launched in 2019.

The Residency is a great immersive experience 
and opportunity to be mentored by some real 
doyens of the Arts industry. It is a unique 
and lovely opportunity. For me, I created 
connections and friendships with diverse 
artists; updated my knowledge of current art 
practices; and explored what is possible.
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UNDERGROUND 
ARTBAR

STORIES 
THROUGH 
SOUND

RHYS GRAY + CLAIRE FARRELL
The 2019 Residency was attended by 
two young musician/composer/sound 
artists, Rhys Gray and Claire Farrell. 
They were interested in pursuing the 
idea of telling Stories Though Sound. 
In a beautiful confluence of creativity, 
Rhys and Claire premiered their 
work at one of the early iterations of 
Underground Artbar.

The Residency gave us a solid baseground 
understanding for what would be needed to 
put the project into action, and also helped 
define the artistic goals that we were trying 
to achieve. It helped us think about our art 
holistically, and contextualised it within a 
broader arts community, which we were not 
privy to prior to the Residency.
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ABOUT TASMANIA 
PERFORMS 
AN ISLAND’S ART FOR  
A WORLD’S AUDIENCE
Tasmania Performs is present 
at every level of the Tasmanian 
performing arts sector. 

For Independent Artists:  
We enhance their professional 
opportunities through connection to 
colleagues and audiences. We deliver 
strategic advice, assistance and 
support, to help realise their artistic 
potential and vision. 

For Arts Organisations:  
We collaborate with companies, 
producers, presenters, funders 
and investors to maximise creative 
and strategic opportunities for 
Tasmania’s most exciting and diverse 
contemporary artists, organisations 
and audacious independent artists.

For Art Projects:  
We make our services available 
at the appropriate point in the 
process: from concept creative 
development, to full production, or 
touring. Artists seek our expertise 
and together we think strategically 
about the work’s prospects and 
plan for its ongoing evolution. 

For First Nations Artists:  
We acknowledge and respect the 
primacy of black-led work. We 
respond to requests to support 
independent First Nations-led 
work. We champion First Nations 
creative control leadership, and the 
continued growth of our flourishing 
independent First Nations sector. 

Structure:  
With the support of the extensive 
Performing Lines network, Tasmania 
Performs works for a stronger and 
more confident performing arts sector. 
Tasmania Performs regularly gathers 
colleagues into an Artistic Reference 
Panel to inform our thinking. Attendees 
in 2021 were Jo Duffy (Chair), Tony 
Bonney, Vernon Guest, Stuart Loone, 
Edwina Lunn, Sinsa Mansell, Nunami 
Sculthorpe-Green, Brian Ritchie, Sam 
Routledge, and Marion Potts (CEO, 
Performing Line).

30



ANNETTE  
DOWNS 
PRODUCER
Annette has 
worked as 
a university 
lecturer, 
performer, ABC 
TV presenter 
and for 7 years 
she was the 
Artistic Director 

of international touring company 
Terrapin. Annette joined Performing 
Lines in 2006 to establish Tasmania 
Performs. She delights in taking 
artists beyond what they thought 
possible through mentorships, 
producing and touring work. 

Annette has served on numerous 
Boards and national committees 
including the Tasmanian State 
Development Board, Australian 
National Playwrights Centre, 
Tasmanian Arts Advisory Board, 
Playing Australia Committee and 
the Australia Council’s Theatre 
Board. She is a Churchill Fellow, a 
Telstra Tasmanian Business Woman 
of the Year, and a Graduate of the 
Australian Institute of Company 
Directors. In 2018 Annette was 
awarded the prestigious Myer 
National Facilitators Prize. 

Office: South Hobart Living Arts 
Centre, 14 Weld Street, South Hobart, 
Tasmania 7004
Email: info@tasperforms.com
Web: www.tasperforms.com
Senior Producer: Annette Downs

Tasmania Performs is a part of 
Performing Lines and is assisted by 
the Tasmanian Minister for the Arts 
through Arts Tasmania.

Executive Producer: Marion Potts
General Manager: Megan Roberts
Website: www.performinglines.org.au
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PHOTO CREDITS
Every effort has been made to trace 
the credit for photographs used in 
this booklet.

Residency workshop and mentors 
Photos by Amy Brown 

National Residency program  
Photos by Performing Lines

Blue Cow reading  
Photo by Amy Brown

Motherload  
Photos by Rebecca Thomson

Chain / Luke Campbell  
Photos by Second Echo Ensemble

Babel / Orchestra of Tongues  
Photo by Keza Gerber

Edith and Julie  
Photo by Andy Vagg

Geologies / Wendy Morrow  
Photo by Leigh Hobba

The Poseidon Adventure  
Photo by Amy Brown

Good Silence  
Photo by Rémi Chauvin

takara nipaluna  
Photo by Jillian Mundy
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